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Exploring the Reform of Piano Teaching in Universities Based on Local Music Resources: A
Case Study of Piano Works in Mongolian Style

Gu Dan

Hulunbuir College of Music and Dance, China Inner Mongolia Hulunbuir 021008

Abstract: In the context of deepening aesthetic education and promoting cultural heritage, integrating ethnic music resources
into the higher education arts curriculum is an important issue in the reform of university music education. China's indigenous
music culture is rich, and Mongolian music provides material for piano composition and teaching. However, current university
piano teaching emphasises Western classics, with insufficient exploration, organisation and application of local music
resources, resulting in a disconnect between teaching and the context of Chinese music culture, which is not conducive to
cultivating students' ethnic music literacy and the innovative development of piano art. This paper takes piano works in the
Mongolian style as an example to explore the reform path of university piano teaching. It first summarises the characteristics
of Mongolian music and its adaptation in piano works, analysing the current deficiencies and causes of such works in teaching.
On this basis, from the perspectives of curriculum content, teaching methods, textbook systems and teacher capabilities, it
proposes teaching strategies that incorporate local music resources to promote the deep integration of technique, performance
and cultural awareness. This study aims to provide a reference for constructing a piano teaching system with Chinese cultural
identity and to promote university piano education in inheriting culture and cultivating talent.
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