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Promoting Singing Through Acting: A Study on Teaching Vocal Performance Skills in Higher
Vocational Drama and Film Performance Programmes
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Abstract: The core of vocal music teaching in higher vocational drama and film performance majors is to cultivate vocal
skills that are "adapted to performance scenarios and combine professionalism with practicality." However, the traditional
teaching approach, which involves "isolated skill training and a disconnection between singing and performance," results in
students having rigid singing techniques and weak scene adaptation abilities. Based on the practice of vocal music teaching
in higher vocational education, this article focuses on the core teaching concept of "promoting singing through performance,"
emphasising the systematic cultivation of vocal singing skills. It builds a teaching system of "scene carrier—targeted skill—
practical implementation" from three dimensions: basic singing skills, emotional expression skills, and scene adaptation
skills, detailing how to empower core singing skills such as voice production, breath control, resonance, and diction through
performance scenarios, thereby achieving a deep integration of vocal singing skills and performance requirements. It provides
actionable practical solutions to strengthen the pertinence and effectiveness of vocal music singing teaching in higher
vocational performance majors.

Keywords: Higher vocational teaching; Drama and film performance; Promoting singing through acting; Vocal performance
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