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Integration of Intangible Cultural Heritage Paper—Cut Art into Rural Junior High School
English Writing Teaching: A Practical Exploration of the Curriculum Ideological and
Political Path Based on Shaanxi Local Cultural Resources

Liu Na

Xianyang Normal University, China Shaanxi Xianyang 712000

Abstract: In response to the current problems of local cultural aphasia and rigid integration of curriculum-based
ideological and political education in rural junior high school English teaching, this paper takes Shaanxi folk paper-
cutting art as the entry point to explore an interdisciplinary teaching model of "intangible cultural heritage (ICH) +
English". By constructing a writing teaching path of "cultural perception — language construction — ideological
internalization", it guides students to introduce their hometown's ICH in English, aiming to improve their practical
language application ability, enhance their cultural confidence, and provide actionable practical examples for the
integration of curriculum-based ideological and political education into rural junior high school English courses.
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