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The Application of the Aesthetic Culture of “Beauty in Plumpness” in the Tang Dynasty in
Modern Clothing

Qiaowei Li
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Abstract: The unique aesthetic concept of “taking fat as beauty” was formed in the heyday of Tang Dynasty. The Tang
Dynasty was one of the most prosperous feudal dynasties in China, under the rule of its leaders for 300 years. During this
period, political, economic and cultural prosperity reached an unprecedented height, which also made the prestige and
reputation of the Tang Dynasty famous at home and abroad, and the world wide. The high development of national civilization
made it present a colorful situation, among which the unique aesthetic concept of “taking fat as beauty” became the unique
cultural symbol of the Tang Dynasty. The aesthetic view of “fat as beauty” is not the whole rule for three hundred years or so
of the aesthetics of the tang dynasty, but there is a “fat as beauty” changes in the process, namely early with thin for beauty
development to prosperous with fat is the United States, when hardship-chanting genre and aesthetic state of back to thin for
beauty, tang period to fat for aesthetic best represents the aesthetic characteristics of the tang dynasty, Therefore, “taking fat
as beauty” became the consensus of people’s aesthetic standards in Tang Dynasty. In fat as tang period “beauty” aesthetic
phenomenon as the breakthrough point, the trace its aesthetic culture connotation and reasons, and from the relevant historical
materials and cultural relics under the analysis of the aesthetic culture, the characteristics of the clothing the summary and
analysis, finally combined with the graduation design about the tang dynasty “fat as beauty” the application of the aesthetic
culture in contemporary costume performance and effect.

Keywords: “beauty is fat”; aesthetic culture; the Tang Dynasty costumes; the contemporary clothing
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were cut into pieces of cloth and sewn
together to create new silhouettes.
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