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Analysis of the Application of Makeup Techniques in the Character Image Construction of Ballet
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Abstract: As a comprehensive art form integrating dance, music, and fine arts, the shaping of character images is an important
part of the artistic expression of ballet. Different from other genres, the makeup techniques in ballet should serve the aesthetic
orientation of “elegance and purity”. As a key means in stage art, makeup not only enhances the visual effect of the characters
but also deeply portrays their personality traits and emotional expressions. This paper starts from the basic characteristics of
makeup techniques and explores their value and requirements in the character image construction of ballet. It also analyzes

specific strategies on how to promote the vivid presentation of ballet characters through styling, aiming to provide theoretical

support and practical guidance for the makeup design of ballet stage art.
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