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“Backflow”: The Image Translation and Regeneration of Classical Poetry in the Photography
Collection Qing Chuan of Mount Qingcheng

Xiaohan Lu
Sichuan Communication University, Chengdu, Sichuan, 610000, China

Abstract: This paper focuses on the photography collection Qing Chuan, analyzing poetic images such as “Youshou
Tengyunqi” to explore the transformation of the classical imagery of Qingcheng Mountain’s “Youshi” (natural beauty) and
“Dao” (cultural essence) into modern visual language. Through the lens of three dimensions—technical media (multiple
exposure, macro, slow shutter, aerial photography), symbolic reconstruction (vines, star trails, clouds, Taoist architecture),
and cultural narrative (When will one ride a crane away, each frame a world)—the paper aims to achieve a contemporary
reinterpretation of the poetic imagery, constructing a layered inheritance model of “imagery flow-cultural flow-media flow”,
providing methodological support for the visual regeneration of cultural heritage.

Keywords: Qingcheng mountain; image translation; backflow paradigm; cultural regeneration
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	“洄流”：青城山摄影集《青·洄》对古典诗意的影像转译与再生

