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Research on the Role of Music in The Return of Elvis du Pisanie from the Perspective of Identity

Yanbing Song
Institutes of Technology of Changsha, Changsha, Hunan, 410076, China

Abstract: This study examines the role of music in the South African play The Return of Elvis du Pisanie from the perspective
of identity. Elvis Presley’s music played a crucial role in Eddie’s life. In his childhood, music shaped Eddie’s dreams and
initially formed his identity based on Elvis Presley’s image. At this stage, Elvis Presley’s music was a significant part of his
dreams, guiding his sense of identity. As he grew up, Eddie faced numerous setbacks, which led to struggles with his identity.
Elvis Presley’s music, through the contrast between his memories and reality, highlighted the crisis in his identity, prompting
him to continually reflect on his place. After experiencing significant family tragedies, Elvis Presley’s music became Eddie’s
spiritual support, ultimately helping him reshape his identity, overcome suicidal thoughts, achieve self-reconciliation, and find
new meaning and self-worth in life through his connection with Elvis Presley’s music, thus completing the process of identity
reconstruction.
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