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A Study on the Translation of Culture—loaded Words in '"'Qin Opera'' from the Perspective of
Skopos Theory

Dong Sutong

School of Foreign Languages, Tianjin University, China Tianjin 300354

Abstract: As the award-winning work of the 7th Mao Dun Literature Award, Jia Pingwa's novel Qin Opera occupies an
important position in the field of modern and contemporary Chinese local literature with its unique artistic style and profound
cultural heritage. The large number of cultural loaded words contained in its text carry rich regional cultural information,
which has sparked in-depth exploration and attention from numerous translators on its translation strategies and methods.
Based on the three principles of "purpose faithfulness coherence" in Skopostheorie, this paper analyzes the diversified

translation strategies, methods and techniques adopted by Han Bin, the translator, when translating the culture loaded words in

Qin Opera Opera.
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FX: BEVAEE FUEMTIF, HiE. “%H,
URBEFEREARBEM HII % A2 | 7 (B, 2012: 28)

¥ Just then Pavilion” s office window clattered open.

“Big—Noise Zhao,” he shouted, “if you haven’ t got anything

nice to say, keep your mouth shut!” (%@, 2023: 57)
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1% : He doesn’ t make a big deal out of it, but he’ s

the richest man in Freshwind Village ( 85, 2023: 304 )
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PESC: Every village needed someone who knew about
feng shui, and yin and yang. (&, 2023: 189)
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PESC: Why settle for a crumb when he already had a
bowlful of braised pork? (&, 2023: 19)
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PEZ: “What are you going to play?” Treasure asked.

“Guess,” the actor said. “The jingrole,” Treasure guessed.

That would make sense — a strong male role, like Judge Bao or

- “ ”
maybe SOME warrior. NOPC.

Treasure asked if he would be playing the shengrole. That

was the male lead, usually a scholar or an official. Those roles

. » .
went to experienced male actors, too. “No,” the actor said.

“Then you’ re playing the chou role?” That was the

clown. But the actor said no again. (i, 2023: 31)
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