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Acceptance of art is an infinite process of creation — taking the Jibengang Art Center as an
example

Shi Bingxin

Xizang University, China Xizang Lhasa 850000

Abstract: Since its reopening as an art center, the ancient Jibengang building has maintained consistent popularity, hosting
dozens of contemporary art exhibitions. This paper, framed within reception aesthetics theory, posits that art reception is not
a static or passive observation but rather an active and infinite creative process. Taking the Lhasa Jibengang Art Center as
a case study, the article examines how a traditional Tibetan structure has been transformed into a contemporary art space.
By analyzing the coexistence of historical heritage and contemporary art, the interplay of diverse cultures, and public
participation, it demonstrates how the center functions as an open "field of reflection” that continuously revitalizes the ancient
building’s significance and engages in dialogue with contemporary art. Thus, it vividly illustrates the core argument that
"artistic reception is an infinite creative process.
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	艺术接受是一个无限的创造过程——以吉本岗艺术中心

为例

