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"Global Studio'" Model: The Future of Arts and Crafts Education under International
Exchange Taking the '"Matteo Ricci Project' as an Example

Qiu Tianren

International Cooperation and Exchange Office, Central Academy of Fine Arts, China Beijing 100105

Abstract: In the context of an era where globalization and the revival of local culture develop concurrently, arts and crafts
and design education face an urgent need for a paradigm shift. This paper takes the 'Ricci Project' at the Central Academy of
Fine Arts as the research subject and proposes the 'Global Studio' as a new educational paradigm, exploring its theoretical
foundation and practical value in the context of international collaboration. Through a case study of the Florence and Beijing
"Twin City' joint workshop, the research reveals that this model features a teaching mechanism guided by real-world issues,
conducted by cross-cultural teams, and characterised by collaborative co-creation. The results indicate that the 'Global Studio'
can effectively promote students' comprehensive competence in cultural understanding, knowledge integration, critical
thinking, and innovation, thereby facilitating the transformation from a passive learner to a cross-cultural creator. This paper
aims to provide theoretical support and practical reference for the internationalisation of arts and crafts and design education
and the cultivation of future talent.

Keywords: Global studios; Matteo ricci's plan; Arts and crafts education; Transformation of educational paradigms
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	“全球工作室”模式：国际交流下的工艺美术未来教育

——以“利玛窦计划”为例

