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The Ideology of Visual Rhythm: A Cinematic Semiotics Critique Based on Panofsky's ''"Three
Theories of Style"

Su Kangming

South China Normal University, China Guangdong Guangzhou 510631

Abstract: This paper aims to re-examine the film theory long overshadowed by Erwin Panofsky's fame in iconography in
his "Three Theories of Style", and reveal the profound critical dimension it contains. As Panofsky put it, "Film reshapes our
experiential world by dynamizing space and spatializing time""). The study points out that his analysis of the "continuity
principle" in Hollywood is actually a diagnosis of film editing techniques as a covert power device that regulates the modern
subject's perception of time. By constructing an analytical framework of "formal technology - cultural coding - power
network", and taking the evolution of film editing from Soviet revolutionary montage to the Hollywood narrative system, and
then to contemporary algorithmic vision as the core case, this paper argues that the technological changes of artistic forms as a
"dynamic symbol system" are always closely intertwined with the shaping of the subject's perception by ideology.
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