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Analysis of the Music and Performance of the Aria ''Let the Bright Seraphim' in Handel's
Oratorio '"Samson"'

Guo Fang
Xuzhou Institute of Technology, China Jiangsu Xuzhou 221018

Abstract: Handel composed a total of 32 oratorios in his lifetime, most of which were based on biblical stories. Among them,
"Messiah" and "Samson" are universally recognized as classic oratorios. The aria "Let the Bright Seraphim" from "Samson"
is a must-perform piece for many vocalists. However, domestic scholars have conducted relatively few studies on "Samson"
in terms of research and performance. This paper briefly introduces the oratorio "Samson" and analyzes the representative

aria "Let the Bright Seraphim" from the perspective of its musical form and structure. The aim is to explore unknown areas in

oratorios and make our research on Western music more comprehensive and complete.
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