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Analysis of the Application of Breath and Body Language in Pipa Performance

Huang Xiusong
College of Music, Northwest Normal University, China Gansu Lanzhou 730000

Abstract: As one of the traditional Chinese national plucked instruments, the pipa is deeply loved by people at home and
abroad for its rich performance techniques, which bring unique visual effects and auditory enjoyment. Most performers focus
solely on the importance of physical performance for the visual aesthetics of music, or only pay attention to the indispensable
role of musical breathing in pipa performance, while neglecting the organic combination of the two to achieve the optimal
effect of pipa performance. This paper discusses the important roles of body language and musical breathing in pipa

performance in two parts. It systematically analyzes musical breathing, body language, and their interrelation, and discusses

how to reasonably and effectively apply musical breathing and body language in different styles and types of music.
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