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A critical exploration of ''Anne Braythgale: Music and Gender on the Stage of Early Modern
English Drama"'

Zhou Yi
Guangdong Institute of Technology, China Guangdong Zhaoqing 526100

Abstract: Anne Bracegirdle was one of the earliest female actors to appear on the public theatrical stage in Britain. The
contrast between her innocent public image and the roles she portrayed made her stand out in the patriarchal society of the
17th and 18th centuries. Bracegirdle was not only a performer on stage but also a musician who infused new meaning into
her roles through her singing. For instance, in performances such as "Mad-Song", she used her powerful voice to enhance the
dramatic tension of female characters in a "mad" state of mind, which had a significant impact on the audience at that time!".
Therefore, by studying Bracegirdle's performance practices, we can more clearly reveal the deep connection between music
and female imagery on the early British theatrical stage. Under this theoretical framework, current research on Bessie Gilder
mainly focuses on her performances on stage and her public image off stage. By combining the public's acceptance of the
roles she played with live performance practices, the consciousness of femininity on the early British drama stage emerges.
However, Bessie Gilder is not only a performer and interpreter of the role of a playwright, but also a creator in the context
of her time®™. Therefore, when studying the relationship between stage performance and feminine ideology, Bessie Gilder's
creative motivation should be an important dimension to consider.
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