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Analysis of the Artistry and Popularity of the Song ''Bright Moon and Clear Wind with Me"

Wu Fei
Sichuan Quyi Research Institute, China Sichuan Chengdu 610041

Abstract: As a flagship song promoting integrity culture, "Bright Moon, Gentle Breeze, and Me" has evolved from a
propaganda anthem into a cultural phenomenon through its distinctive artistic appeal and broad public resonance. This
study examines its artistic and popular characteristics. Artistically, the song employs the "poetry-music syncretism"
technique to construct an artistic realm blending intellectual depth with aesthetic sophistication, achieving an
aesthetic transformation in integrity culture expression. Popularly, it leverages both systematic official promotion and
grassroots singing, forming a communication network where professional performers and ordinary citizens collaborate,
demonstrating strong social mobilization and emotional cohesion. The study concludes that the song's success lies in its
organic integration of highbrow art and public demand, offering an inspiring practical model for creating mainstream
works in the new era.

Keywords: "Moonlight, breeze, and me"; Integrity culture; Artistic quality; Public participation; Cultural dissemination

18]%. —EHHE—HiLms TEREH AR LI I, b el R i

ELFEEZRHCZEN S, EhEEidh i eES
EREIRA R — N EZEDCE, IR S . N SLrE
F, GUEHRREAREN RS B Z ARG, BiRE “n
B XEE “EET LSRR, R TIEEmIGHIRZL
Pl Fth CAHABRAIT) WHIBLSERE, ARt 7
—MEFFEAG TR Z G

T 2023 4 5 AEREA . SUMERZEEE
WAHNZER B AR, (BHFERAE) 3ITF AR
Mo e TS, R, ALV RIARR R HFAAM “BE
TFHERRIH ST “RERDIIEAR T T & H R
TN, i “SEBERANERE" 5 KT RN
ERIE” , &REEAT RO BRI RO
B EHMEIEE . X CDIFRAN” “DIEEE” BellE
Bay, fEH—ESHEH (RS TR T R S Jkh Mv
1 “BeErIr Ske B2 —R, BE 3 U7 AR

500 2 NRITEL, X—MER RS,

HEASRER R R RS R AT R
AR AL ARG “ENRAT 2 ry L5
SEEME, Bilsm U] 21 A, mia CpiEn
W EEENME BRI RIR R H A AR a1 AR
g, HE B ERRAIERSDLZ N ERA B2
FERSFERES, MVRWHEZERS ., ®H)IE (£
PRERIGE ) | Rt TR, SR FRHOEIRETAE
Hl. PHE B A AR EREAR LR, TR T IEES (5
Rz iE AR, XhrabE (B ARNIER) i 73
A B RVENE, AN DNEEZARE. BI1E
T B ESRREEFRVGE SR

it AL (BRI ) A0SR, e
Holfpss ., GRRESha i, MZEARMSEEARIEMN
DNEMRERBERA TR, B ERRERIIANLE

21



BEE5ZARER 3521

ISSN: 3082-8252(Print); 3082-8244(Online)

B, 360 AR O SRR 2 550
B
2 FeREIM: Bieh (RARABRFIEK ) BZR
PEERAT

SRR SRR NN, (AN
FEER LD, BT ESRRT R Al
BELT ¥ TR KR BARIRL S, (0]
B PIRI, SIRIGRISER R SR, T RE
BRIE AL
21 BEREE: HRBEESHREENFEES

WAL, BT HAEN X2
QBT (RS, O R T
AR SRR FAERR EESEE. &
RS, “BIAT 5 HA REEREANER,
B QAR . Y0 SR B B S
5o FERERTRILG, ERSRHH IR S
SiF. BHTTOHRAL ISR IREST B R
Bk,

TR B E F BB 4, TR B AT
R PR ORTHN , A4 BN BB i
o REIRORIECER, AP BeAE Bk, M 5 3
BT ) AN R, R
SR S TE S AR R . 40
EREIA" TRAS SRR RO 5
SR SR T TSRS
22 BRIER: BRERESHBRTEMNEERE

EBFARG L, (FBIERAIR ) REBLT Bk
SRR . BETIAFIE AR, i
“ESHEE . LRIV, Sl CEILO. B8
BB LSRR

TR O BN TR OB A, L
kR R, X STk R
BERE. BUBGHS R URBEEER R B S
i, ZENSER TR IR SRR . Sk
RRSHAONBERS, WA, B0 5
B, B9y EEGHN CBEHRT , RACRT
RILBE” WAR, SR T USRI LR
SERNERRIRRE. RbE IR LRSS, T &
BIFTHENRAVBISR, LS TR, R
HE PSSR A ST
23 MERE: ERARNESHUNEHNEFS—

BB SO RTAH, HBAEE S AR S
PURMIRCCHE. BT T BB LB,
AT DUNLR” “DAFEIA” AR . B
BREEIL—A e T, AERE . . A

22

FriS T RO, 1, 2R, B HHEET
X R SE SR S R . SFhik iy
P e T H TP R A e, Bl 2R B Sk
R, M. IR TR MY S A R i
Rz, ST ERPHEFBOER, A, X
LSRR T RO EERRE,
SAFEFNG: Fuh (FARFRME) BIBEAX
P2

R RS X S E R S as I e . (BI AT
RURIFR ) ROUHBEART 20, R T R RS 50
VERMFERRIORNS, TERT — B A RING” At
HREAMERIEERE, S 5RRIE S 2.

31 fBIE: RENRSSEER “BE" 1
e

AR ME AN D ROTERE, S T — R IREIR %
TERER

(1) B EFMAGAGHE: MR Z WA
VU IIAE Bes SCAC R I TIUR AT, 1B 5107 EfEH
A, EEd ERESIIGENHINENF S E A, MR EAA
TENGBARI” 4 21 T TE A R H o X R
MIZHEULHE, DRI R BRI AME I BLE T IR
Fetto

(2) RIAAsiWBE R “RE”: EEITHEDZIN,
W B SR ZARM S, Bk T RIS B A R
5. MIERERMEAMENE, SRR RE S
EIEAER ] ZOGES . AR OUSERVBERE . R EY RIS E
TRARMEI, EHEANERABRNEENE. 251
(LS ZSE R

A BLREFTALEE ] anPU) 1T IR T 2Im A&
PepiE R EEEE] . PR 2B EA BRI R ]
&, (AT AR E RO L .

B. ST G B I PSR BEAIEH]
BT RO GIER] . 2RI EBEAIEE] . Y
NIEZm RS, & TEAREFRHARIIAR

C. il SRAIAIER: it GREIER] . 28t
TN R AR FTSREIN S BOG IR PR &
"B e A EEES, I T HEEME, RALSIL
BB ET] o

D. SN ARF AR 2P0 LR AR e e R
R 2 LR e ER, ZRBHEGIERRHEE
Ay 17 AT&EIRE R, FAERTE T AR
ARG L,

XM ETTEE S BIRIARE A, MBS RN R Z T
HINZRER, BB EERG, Hank Tk O e
B, BRIZSCHY AL



BES5ZARER 3521

ISSN: 3082-8252(Print); 3082-8244(Online)

32Z5FE M BURBRSEERNRN ZEE

W EER S RIES SRR EE £ ©
K T — DA S AR AR 1 e R RS B

A. FEEGRT: IS | TR T AIE I FH R
KAV, PR E R SR hE kST
P UIE S . XEZEARGESE, WY Ttz
RIEBEMZFERNAE TR, SRR, TRl sEIEE R
AR I, WITEREIX | 88, A e b, %8
REER THHHNEZ . LS WARRAE—EHK, FTT
ARG ED I B B 22

B. TEBIESMGRET : BATHENRIERRE, EAREE
R B B R S TR ARD . AR RTEE T A
LT, SEELT CTUREIE”. BEAAOURENCE, HAkh
TERFENEEE.

33 HERE: MEINESHERILBAINEKIR

BRI 225, RETEZINNEINE SERL
. BMAIFSIZES CEAREMZARMEEE" , IR T
REFHYLFA, WTES NI KGEEI S A THERARIA
HHE CRREEH S SR AL - X B S IR A, B
TS B X —E vl B DMRATRRIR “EAEht
Z17 RS Z)” A VERUERNT AR, SR T
Sl B A PO A
4ZPHE, BN ERESEHAMEN
A EE

CHHRBENRT ) 2R SEERIERRE AR . HHE
RCERHIES: — K R IER HWNEREmME, FeETH
RRAI Z A ST o
A1 ZREAFEAMER: HERSINE Z2EHE
HIRTER

A ZARBRDRIES, RVERGETBCODEME, B
MEDLECE VRN Do InRTATIR , FREIERGA] . BEf.
BHRWES, B&T . R T AT
“THATIR” BV EIGE . XME K ZAR G, EHAE
PR EBUE GRS, W5 1E L E S H R EE |
EREGEHEAREIRAER . ZARMZHM “ZHT”
BARDy PN BN FINTERRE T
42 BARMAZAREREE: ZTRE
]

BENMER 225, RIAVESRARE TR ZAR A
e AFRATERIRESE, AXEHEEATFEEZ T
FEFANE RN BRFBEBRIREE R REE R %
W ERTE, mAEEX SRR E AEE SR, #

EiEmME

KRB A SRR 2 EKE, RS HEZEARHEN— KT
ANIES R EEAMEAIEIE S5, LEREERSI0
B2 RR, AW ARG X, B — MRS AR
IESHNZARIAR, BERNZS, X a2 R 4Eai
T OBIWERA, 2SN AR,

4.3 HEHREZOME: K| “IXUAN” B4R
HEr

ZARMSEHAMNES, RELFERS T Dt
AL DI RO ERR. ENZAEN, & R
—FE, LEBREMMER N B T AE . T
TS SRR, WIBOKE—FE, KX EEmE
BBt . Il wENTT R, KIS E RS I ERE
2, BEBMCHE A SSULUER B E ARG 2, EIE
KT REESUY e s HRiEE M. (I AEXED
o) WURLIDECEE, R TIX—BERR R T S ekt
5 &5

L ERmR, #dh (B BRI BAATRIEE X%
B, RN L, vld S bER A
X SR AR ARG AR T BE DR 22 KA = I oM S5 2 b 3
P T — AR Z] . BRI BRERNZAMA,
FEREOE B, BRI “BE5HT 5 “RIEIEEL" MK
SRR, A TME W ZRFEREBARN] 25
ki, TR TSI . 1T B 02 B R EE R4S .

HZRWaBaET, elRDHpgmE T E8E GH
HEWTEIGR “HIERIE” 8 T OS" IR, ST
EHEZAR ST S A ET RN A, EiFH, HIE
oM OWEEEES, S%RE 27 5 8" ‘% 5
BT T 5 OB EREEINT. (BB
) ROGE—Esh AR, B —ge Xy frp Eanda
W X2 A T SN E R S SRR S N A S
£V
S5 3k :

(1] BEEPY)IL BB AN AR, (B A E XA
) B9 GHCEE[EB/OL). 2023-05-11.

2] PU) &S R D4, PO 2 RS = iR
AL SR ——F JE “PUIE Rk piig s
REASMEB/OLY. 2024—04-22.

[3] %= K. B HERRIF). B 2R, 2024(03).

TEZ R 2% (1977.03—) , 5B, DUk, BIELR
PO ZER e, e, LR ESIn; RihfEs .
HIRBIVE AR AR S A ESh 3R

23



	浅析歌曲《明月清风和我》的艺术性与群众性

