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The dissemination and innovation of intangible cultural heritage ethnic musical
instruments in the context of artistic fragmentation: A case study of the Dai people's horn
instrument

Zheng Xiaoya

Yunnan Arts University, China Yunnan Kunming 650500

Abstract: The Dai ox-horn fiddle is a unique Intangible Cultural Heritage (ICH) bowed string instrument indigenous
to Yunnan, characterized by its soundbox crafted from ox horn and strings made of horsehair, producing a soft and
melodious timbre. Its performance contexts are deeply embedded within agrarian cultural festivities, most notably the
Water-Splashing Festival. However, driven by the algorithmic logic of short video platforms, the digital dissemination
of the ox-horn fiddle frequently encounters aesthetic misalignment and transmission discontinuities. Constrained by
rigid duration limits, these platforms fail to convey the instrument's profound cultural context, leading to a progressive
dilution of its inherent significance across communication tiers. In response to this phenomenon, this study adopts a
"dual-track communication" restorative framework. This approach aims to facilitate an effective transformation for the
Dai ox-horn fiddle, shifting audience engagement from mere traffic attraction to substantive cultural identification.
Keywords: Artistic fragmentation; Ox-horn fiddle; Intangible cultural heritage (ICH); Media communication
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	文艺碎片化背景下非遗民族乐器的传播创新——以傣族

牛角琴为例

