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Abstract: In today's era of rapid technological advancements, Artificial Intelligence Generated Content (AIGC)
technology has become a global focal point, bringing profound changes to many fields. AIGC technology, based on
Al algorithms, can generate various types of content such as text, images, audio, and video by learning and analyzing
massive amounts of data. From the initial simple text generation to now being able to create complex and stunning
images, smooth and natural audio, and vivid, lifelike videos, AIGC technology has made remarkable progress in just a
few years. The rapid development of AIGC is reshaping the productivity landscape of digital media art and animation
creation, and it also urgently calls for systemic changes in how animation courses are taught in universities. This
paper reviews the impact of AIGC technology on the animation creation process, analyzes the current challenges and
transformation opportunities faced by animation courses, and proposes a teaching innovation framework centered
on "human-machine collaboration." The study suggests that animation courses should shift from "technical training"
to "creative planning," build a three-dimensional competency system of "artistic aesthetics—technical application—
planning and coordination," and achieve a systematic integration of AIGC technology and animation education through
modular course restructuring, project-based teaching, and innovation in the "teacher-machine-student" triadic teaching
model. The study also provides suggestions on building practical teaching platforms, transforming faculty capabilities,
and innovating evaluation systems to offer a reference for reforming animation courses in digital media art.
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