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Freedom, Love, and Tragedy: A Study of the Musical Aesthetics in Bizet's Opera Carmen
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Abstract: The reception history of Carmen has long reduced freedom, love, and tragedy to character conflicts at the
textual level, while the ways in which the music itself encodes these categories have remained insufficiently elucidated.
This paper takes the habanera, the seguidilla, the fate motif, and the finalact harmony and orchestration as its objects of
analysis. Situated within the context of 19thcentury French opera's construction of exoticism and its transition toward
realism, it examines how Bizet articulates freedom as a syntax that refuses closure, love as a tonal impulse seeking
resolution, and tragedy as the irreversible collision of these two within the framework of the fate motif. The analysis
reveals that the chromatic descent and syncopated accents of the exotic dances are not merely local colorations but
grammatical expressions of Carmen's subjectivity at the rhythmic—modal level; the Don José¢ melody's trajectory from
diatonic lyricism to chromatic rupture renders love perceptually irreversible; and the contrapuntal juxtaposition of dual
sonic spaces in the finale ensures that tragedy is truly heard amid the tension between festive soundscapes and individual
destruction. On this basis, the paper traces the aesthetic causal chain linking freedom, love, and tragedy, explores the
audience's fragmented experience and the lagging nature of reception history, and proposes an interpretive pathway
centered on motivic listening, thereby restoring the tragic experience of Carmen to the music's intrinsic dramaticity.
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