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A Comparative Study on the Cooperation Models of Cultural Industries between China and
South Korea: From Pop Culture to Cultural Heritage
Wei Yuran

Chung-ang University, Republic of Korea, Korea Seoul

Abstract: This paper aims to systematically compare and expound the evolutionary paths, internal logic and future orientations
of the cultural industry cooperation models between China and South Korea since the 21st century. It focuses particularly on
two dominant cooperation models: the pop culture cooperation centered on market-driven mechanisms and fan economy, and
the cultural heritage cooperation grounded in historical origin tracing and emotional connection. The pop culture cooperation
is characterized by rapid iteration featuring "industrial synergy and market-driven impetus", while the cultural heritage
cooperation demonstrates profound influence through "emotional resonance, academic guidance and long-term edification".
Against the backdrop of the current "window period" of warming bilateral relations, the two models have shown a new trend
of complementarity and integration. This paper explores in depth the fundamental differences between the two models in terms
of driving mechanisms, practical approaches and social effects, and points out that it is necessary to construct a sustainable
cooperation framework based on the concept of "cultural community", providing a reference for relevant practice.
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