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The Evolution of Train Imagery in Eastern Audio—Visual Contexts: Taking ''Peppermint
Candy'" and '""Dust In The Wind'"' as Examples

Zhang Xi

Wuhan University of Arts and Science, China Hubei Wuhan 430345

Abstract: From the very origins of audio-visual media, trains and movies share a similar machine aesthetic and both
carry the anxieties brought by modernity. When this technological symbol entered the historical context of East Asia,
local film experiences reshaped it into an Eastern rhetoric, used to map the growing pains of social transformation

and the flow of life. This article focuses on Lee Chang-dong's "Peppermint Candy" and Hou Hsiao-hsien's "Dust in
the Wind" as the main texts for analysis, discussing how these two films elevate the "train" into a poetic symbol that
subverts linear time and externalizes the psychological folds of popular culture. The study finds that "Peppermint
Candy" uses a backward-moving train to probe the collapse of individual innocence and historical guilt, while "Dust in
the Wind" employs local trains shuttling through mountain tunnels to depict the survival crisis of a younger generation
breaking free from local attachments during the period of transformation. Looking at the two films together sketches out
a unique aesthetic in East Asian cinema when dealing with the collision between history and modernity, and also offers
a locally grounded audio-visual reference for thinking about how technical objects and humanistic values can integrate
in contemporary popular culture.
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