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A Study of English Translation Strategies for Institutional Terminology: A Case Study of '"A
Study on the Aesthetics of Rites and Music in the Western Zhou Dynasty"'

Chen Kai, Wang Lanlan, Lang Yihan
School of Foreign Languages, Beihua University of Aerospace Industry, China Hebei Langfang 065000

Abstract: Institutional terminology encapsulates the distinctive political architecture and value system of a civilization,
and has long posed a significant challenge in the foreign translation of Chinese academic texts. This study takes selected
chapters from Wang Yi's "A Study on the Aesthetics of Rites and Music in the Western Zhou Dynasty" as its research
subject, employing two theoretical frameworks—conceptual orientation terminology studies and thick translation—
to systematically explore cross-cultural translation strategies for institutional terminology related to the "rites and
music" system. The author adopts the principle of "conceptual primacy" as the guiding criterion, constructing terms
through transliteration combined with categorical labels, and employing hierarchical approaches to map the source-
language conceptual system. Building on this foundation, the author further utilizes thick translation techniques—
such as parenthetical notes, additive translations, and explanatory remarks—to mitigate the loss of institutional cultural
information during cross-linguistic translation. By integrating these two strategies, this approach not only preserves
the internal coherence of the terminology system but also strives to retain the cultural depth of the Western Zhou ritual
and musical institutions, thereby offering valuable references for the translation practice of institutional and cultural
terminology.
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Bo EWRHEBLN, BHEZFEN “li-yue” , HREGE
BEDIPABRAE : li—yue ( the ritual-music normative system of
ancient China) o HJS{HEPL li—yue S FFEARIBIRGE, 0
“the issue of li—yue is often regarded as a key component of
Confucian thought” . FHIKF li—yue FfiTE 4 SO H bR AE
KB, MPEFIENE A L ritual-music 284 R V7S
Wil
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T EREI SEREALBIAR R o RSSO R TR G
e ritual ETIITARE, ceremony fSLALIEAUR,
propriety N EACTZ E T ARG, KL, ¥ L7 X
— B ORIBRY_EATIEAEFEA 1 (ritual system encompassing
vessels, ceremonies and sacrificial worship ) , DLEFiE L /E
] T8 FYEBE R A, AR 7 BILA vessels X R g 4L |
ceremonies SR TIZERE | sacrificial worship A R SR fH4ERE
SERSE R A N, AR B EALEEYE, S st
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LR AL RO, FESRAT %0
Pt , BIDAE I3 1 AVERER A, ricual (EH H 215
RN 2 E AR ERE IR, DEEF
JERE R S AR B, 15 CE SN ERIE R,
¥ AL FE liqi (ritual vessels) , “FLIY” FE liyi
(ritual performance ) , FATHEZPLL (ritual ) FEERZCTE
B, FO7IZ 5 vessels, performance JIPIRABAX 45, T5iE
“Dl——rL2s / 1L MEREMEFEAGE IR TIEL]
PERR N, SRR AL OSSR

FRE, “fLAR” BRI “R7, 2F. K. BK
ALEMEZATESS, RSN S “RE, R WS
MRz Yy BB music —18], REEEEE S ZARER,
LRI i, SLAENRERIES, ARBATHYEE

W EmSEEE. WHE L7 WiFEEE—W
B, IR DLyue TEARZOVERER A, EOTPREEREDAD
FE5 yue (joyous ritual music—dance—poetry complex ) , AJ
51 RO FRIOBE AR, PRI LR ATE R IR —
ek 513 AY music—dance—poetry complex % H48 5
. k. ERAPEKENE, roal B IEALEIERRN
(JENE ;s joyous WIS H H S BLe SE M 5 (6 FRAN SR AR
HNW. FAIAIERFELL yoe AU SR, 0 “HR5E
EVE yuewn (ritual dance of the yue system)., “’R#” F{E
yuejiao (education through the yue system), FEAESFIEE
PRBREMT, S TR ASGEIE ST,

A B G EARIEZ DR R “HIFLER" 5 “FLAA
RIRY G ALK BRI B R, EREE
s —5, HENE SRR, RA T NEE: zhili
zuoyue ( transformative institutionalization of the Western Zhou
li—yue system ) fllibeng yuehuai ( collapse of the Western
Zhou li—yue system ) . F transformative institutionalization,
THIRLRIFAEEZS QIE], DL B BT HIE A N1
JRAEFLIR A, AR AR I B B A SE B DD RERG AR
X—FRARMER T “H” A E EshiE, thiss
e AP se A, (REL T HAE “fLR” iR LR
Mo PRIETH Western Zhou NIEIE TARIBHIIIL. KA “F
RERAERLER” , XoT “EdEELR , #BaT
NI e
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3.3.1 467

Bl 1:

JFRSC: TRik

3 yuexuan ( rank—based ritual bell—chime suspension
rule: four for the Son of Heaven, three for feudal lords, two for
senior officials, and one for Shi knights )
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suspension” , EFWLTCHEFRRHEIMEEM:, HIET
EERHIHIEEAEN . R IR TE1E “yuexuan” {EX
Bz AREER, HRAEERATR, R REOFIEE
M5 BAREZS RN, (T R AR — ARIE
3.3.2 ¥iE

5 2:

JRsC: i

PE: Jiu Gao (the Wine Edict) ,a foundational decree
by the Duke of Zhou in early Western Zhou to curb Shang
elite drunkenness and restructure ritual sobriety norms.

Gy T RV ERE R BRI RS, S
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TR ARV AR R @ i P I P e AL S 3
BEEH R EIE Jiu Gao” 1EALEHSZR, HM
SRS A VRIS EERE TR E RER, nE
WA IR, S RSEIEE S, HREEEES )
FLIESR” WONAERER, AR T IE & A 441 R ih
VA
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JF3C: #LFERIR, RERA

¥32: Li governs distinction, and yue fosters harmony.
This is the core principle of the Western Zhou li—yue system:
i demarcates status, kinship and seniority to uphold order; yue
cultivates shared emotion and collective identity for cohesion.
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harmony
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